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TEASER

I NT. KITCHEN - N GHT

A HAND turns up the VOLUME KNOB on an ' 80s BOOVBOX.

RADIO DJ (V.Q)
...L.A"s own X with "The Hungry

Wl f" on 106. 7 KROQ

The SONG KICKS I N, druns POUNDING as we WDEN to find...

VI CTORI A
Al right,

...a TINY KITCHEN in the mdst of D NNER- RUSH CHAGCS,

here we go!

Bang- bang!

f our

peopl e working in a space better suited for one or two.

CHYRON: Los Angeles, 1985.

Two young chefs are in charge: VICTORIA spiky brunette, a

hi gh-spirited cheerl eader
prickly technician.

and JUNE, buzzcut bl onde, a
As they attend to pots,

pans and prep,

tal king over each other and to their EMPLOYEES, Victoria's

smle never falters,

whil e the pressure and the noise and the

cl ose quarters are pushing June to her breaking point.

JUNE
Soneone shoul d take this.
Thi s has been sitting here.
That needs to come off the
heat, it shouldn't be
bubbl i ng. Pl ease, can
sonebody -- Wait, have you
tasted that? Take a nonent
and taste, don't just slurp
and run, ask yourself, could
| eat an entire bow of that?
'Cause that's what they're

gonna do, eat an entire...
Good. No, wait, really? Good.
Agai n, is sonebody going

to... OM No, it's okay, just
fried ny arma little, but

w || sonebody, please --
AAAAAHHH!

A sudden | ul

as everyone reacts to June's crazed outburst.

VI CTORI A
Wiat's next? This, this can
go. Hey, sonebody wanna give
June a hand with the... This
is for table four, "hold the
scallions,” that's crazy,
that cannot be a real..
Sonetimes | think people nake
stuff up just to... Honey,
you wanna...? Thanks -- hey,
how are you not exhausted?
Here you go. And this. Easy
there, Junie. Vit, "well
done"? They did not ask
for... | don't care, serve it
medium |"'mnot turning a
ni ce piece of neat into
charcoal just because they --

A

WAl TER cauti ously approaches her and takes the plate.

JUNE
... Thank you.
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He heads off and the kitchen hubbub resunes. Victoria noves
to June's side.

VI CTORI A
You okay, June?

JUNE
Twenty-five seats. You cannot
service twenty-five seats froma
kitchen this small. Unless you
suck. W don't suck. So we're
al ways scranbl i ng and rushi ng,
trying to service those twenty-five

seat s.
VI CTORI A

W have thirty-four seats.
JUNE

What ?7?
VI CTORI A

| added nine at the bar last April.
You should visit the front of the
house sonetine. It's nice.

JUNE
(shudder s)
There are peopl e up there.

She conposes hersel f, blows out a breath.

JUNE (CONT' D)
Victoria, | could really use a --

VI CTORI A
| hidit. That wi ne's supposed to
be for cooking.

JUNE
| was going to say "a short break."

VI CTORI A
Sure you were, Drunky. Your new
ni ckname i s Drunky.

JUNE
Pl ease don't give nme any nore
ni cknames. Two weeks after it was
over, you were still calling ne
Peri odf ace.
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enters with a bin of dirty plates.
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VI CTORI A
Because you still had a Peri odf ace.

(then, apropos of not hing)
Hey, tonmorrow, will you help nme go
rug shoppi ng?

JUNE
Isn't that nore your girlfriend s
department ? Ruby's very fussy about
your décor. | brought a cake to
your birthday party -- she threw it
out 'cause it clashed with the
dr apes.

VICTORI A
The rug's a surprise for her.
JUNE
A surprise rug.
VICTORI A
Yes.
JUNE

Never in human history has any
human bought any ot her human a
surprise rug.

VI CTORI A
WIl you just help ne, please?!

JUNE
Fi ne.

sl oe- eyed, Hi spanic,
As he passes June, he

taciturn --

| ooks at her |ongingly, sighs, and noves to the sink.

She gl ances at Juan Carl os.

JUNE ( CONT' D)
(to herself)
Ch dear dear dearie ne..

VI CTORI A
Uh-oh, you're talking like your
M dwest ern grandnot her. Wat did
you do?

JUNE
| may have made an error. A snal
error. An errorina.

Victoria foll ows her gaze.
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VI CTORI A

So a snall... Mexican error.
JUNE

Yes.
VI CTORI A

An errorina.
JUNE

Si.
VI CTORI A

(gasps)

Your new nicknane is Slutty! You
had sex with Juan Carl 0s??

JUNE
No! It was... sexual, but not al
the way to sex. It was "seh."
(beat)

.On the butcher bl ock

VI CTORI A
EWM | just nade crepes on that!

A timer DINGS. June takes this opportunity to flee.

JUNE
|'mgoing to go check on the fish.

She takes a tray and sone tongs and exits out the back door.

EXT. ALLEY BEHI ND CAFE - CONTI NUQUS

There's a pair of hibachis just outside. June attends to

severa

pi eces of fish, poking sonme, flipping others.

Victoria enmerges, folds her arns and says dryly:

VI CTORI A
So you and Juan Carlos... are you
st eadi es now? Los amantes?

JUNE
Look, | know you think I drink too

much and di ddl e i nappropri ate guys.
But you need to understand
sonet hi ng.

(re her head)
There is a lot going on in here.

VI CTOR A
Yes, we've net, we've been friends
for years, | know that you're --
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JUNE
| don't think you do. Do you really
understand what's going on in here?

And with that, the ALLEY FALLS AVWAY to reveal the INSIDE OF
JUNE' S HEAD: a TOWMNERI NG WAREHOUSE wi t h a MONSTROUS SPI NNI NG
FLYWHEEL t hree stories high. Qccasionally the flywheel throws
of f something bizarre, like a GRL'S BIKE or a FRILLY PROM
DRESS or a YIPPING TERRIER with a PINK BON Victoria gapes.

VI CTORI A
Ch ny Cod.

JUNE
Wen | drink, it slows down. Wen |
have sex, it slows down.

VI CTORI A
What about when you cook?

JUNE
(re the wheel)
What do you think nakes me cook?

As Victoria takes this in, the FLYWHEEL D SAPPEARS and t he
ALLEY SLI DES BACK UP around them June matter-of-factly picks

a few pieces of grilled fish off the hibachi and heads back
inside. And on Victoria, staring after her partner...

QUT TGO
MAILN TITLE
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ACT _ONE
EXT. ALLEY BEHI ND CAFE - DAY

CLCSE ON JUNE as she pulls on a pair of glacier goggles
(those '80s sungl asses with the | eather side-shields). CLOSE
ON VICTORI A as she pulls hers on. WDEN as the two saddl e up
their matchi ng white Honda scooters and ROAR OFF

EXT. MELROSE AVENUE - DAY

As Victoria and June speed al ong side by side, we get our
first ook at Melrose Avenue, 1985. Spi ky-haired boys in

| eat her jackets, nmohawked girls in ripped fishnets, Wacko and
Soap Plant and Flip and Retail Slut -- the young, ultra-hip
center of the universe. They turn onto La Brea...

EXT. LA BREA AVENUE - QCONTI NUQUS

...which, by contrast, is a dead zone. A synagogue, a |anp
store, and a dreary Oriental rug shop. As the wonen park
their scooters and di snount, June | ooks around, confused.

JUNE
Here...?

Victoria pulls her toward the door

I NT. RUG SHOP - DAY

A cavernous space with acrid fluorescent

lighting. Victoria
surveys the roomas June picks through a pi

e of dusty rugs.

JUNE
kay, the rugs seemto fall into
two categories: ugly, and ugly with
rat poo. Wiich do you think Ruby, a
worman who made ne do the public-
toil et hover when | asked to sit on
her Eanmes chair, would like better?

VI CTORI A
W're not here for arug. This is
where we're going to open our new
restaurant. Wee!

Arms wi de, she spins |like Julie Andrews in The Sound of Music

JUNE
Qur new -- Are you crazy? W can
barely manage a twenty-five-seat --

VI CTORI A
-- thirty-four-seat --
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JUNE
-- thirty-four-seat café!

VI CTORI A
Right, but see, | figured it out.
The problemis, we're too snall.

JUNE
No, the problemis now you' ve got
me hyperventilating, and with each
breath I suck in nore aerosolized
rat poo. You know, that's how
peopl e got pl ague!

VICTORI A
Just listen for a sec. Wen we
started the café, it wasn't even a
café. It was cappucci nos and petit
fours for the custonmers at Ruby's
gallery. But the problemis, we
rock. People |oved the food, they
started com ng for the snacks not
the art... Pretty soon we're
runni ng a restaurant out of
sonebody' s hal | way. Pl ease breat he.

June covers her mouth with her sleeve, takes a quick breath.

VI CTORI A ( CONT' D)
But if we noved here... | nean,
| ook at this space -- the space of
this space! W could have a rea
kitchen, a wal k-in fridge, prep
cooks, a dishwasher... In a way, it
woul d be easier.

JUNE
| don't even know how to respond to
the tidal wave of crazy you just
unl eashed on nme. You're |ike that
lady with the straight-up ponytail
and bel | bottons who wal ks up and
down Fairfax nuttering about how
pi geons are controlling her
t hought s.

Rat her than fire back, Victoria unexpectedly begins to SING

VI CTORI A
Come with me and you'll be...

JUNE
Ch, no. Please don't.
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VI CTORI A
In a world of pure imagination...

It's the song from willy Wonka & The Chocolate Factory.

JUNE
No. Last tine you did this, | went
from being very happily sexually
harassed in a two-star Paris
kitchen to running a café in
Hol | ywood.

VI CTORI A
Take a look and you'll see / Into
your imagination...

As Victoria prances and sings, the RUG SHOP MELTS AWAY to
beconme a stylish FANTASY RESTAURANT: great lighting, a hip
young wait-staff, gorgeous food, appreciative patrons...

VI CTORI A (CONT' D)
Through these doors you will find /
Oh, what's this? A giant open
kitchen...

As she | eads June into a large, airy kitchen, AN MATED Bl RDS
flutter around June |ike she's Snow Wite.

JUNE
Really, this is a bit nuch.

VI CTORI A
June's not tense, she's relaxed /
Cooking food without the constant
bitchin'...
(of f June's | o00k)

Ch, cone on, it'll be great! This
is the next step for us. Look
around -- it's like a dream

JUNE

Exactly. It's a dream

The FANTASY ABRUPTLY EVAPCRATES and they're once again in the
di smal rug shop.

JUNE (CONT' D)
You haven't thought any of this
t hrough. Like, where's all the
noney com ng fronf

VI CTORI A
et a | oan, borrow from our
S
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JUNE
And you' re tal king about a mnassive
renodeling job. Who's building this
restaurant? Wio's designing it?

VI CTORI A
W'll hire people. O... | don't
know, 1'Il call ny ex-husband, he's
an architect.

JUNE
Adan? The guy you dunped for wonen?
Yeah, I'msure he'll junp at the

chance. Plus you're forgetting the
bi ggest hurdle of all: Wio says the
owner even wants to rent us the

pl ace?

VI CTORI A
Aha. Well, there, | have actually
| ai d sonme groundwor K.

M SHA, the shop's owner -- 60s, Russian, hot-tenpered --
spots Victoria and strides toward her, irate.

M SHA
Qut! Qut!! I tell you, I amnot
i nterested!

JUNE

(to Victoria)
Mrm good groundwor k.

VI CTORI A
(to M sha)
But renenber how | said | was going
to bring ny partner to neet you?
Here she is. Msha, this is June.

She turns June around to face him.. and his tone instantly
changes as he breaks into a delighted smle.

M SHA
Ahh. Ohh. You are even prettier
than the picture she shows ne.

JUNE
(sotto, to Victoria)
You' re the worst person. You're
i ke a war crimnal.

M SHA
You... you are her partner? You are
| esbian with her?
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No, no. She is... lesbian with
soneone else. I'm.. hetero... Does

this really need to be di scussed?

VI CTORI A
(to M sha)
| wanted to give you another chance
to consider |easing us your shop.

M SHA
This is rug shop. Is ny business.

VI CTORI A
M sha, | drive by here every day.
You don't do any business. You'd
make nmore as our |andlord than
you' Il ever nake selling rugs.
"Cause we're good. W are really
good.

M SHA
(waving this off)
You are teenagers.

VI CTORI A
W'|ll prove it to you. Wiat's your
favorite dish? June here will cook
it for you with her pretty, pretty
hands. Look at these hands. They
are so pretty.

JUNE
Ww, you actually went |ower. You
are now | ooking up at the inventor
of apart hei d.

M SHA
Do you know... kulebiaka?

JUNE
You nean coulibiac?

M SHA
Do not say in French!
(spits contenptuously)
| s great Russian dish!

JUNE
(aside to Victoria)
He just spat on one of the rugs.

10.
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M SHA
Wen | amlittle boy in Kiev, ny
grandnot her make for ne this pie,
kulebiaka. Fish from Dni eper R ver.
Ri ce. Fresh onion. Miushroom

VI CTORI A
Sure, we've nade that. It's in
Escoffier. It's cinchy.

M SHA
Not possi bl e. American wonen cannot
nmake kulebiaka.

That was a m stake. June steps forward, fire in her eyes.

JUNE
Now | isten here, bud. Don't you
dare tell ne what Anerican wonen
can't do. Wen she and | net,
applying for work at a restaurant
in Paris, the head chef said he'd
rather die than have a woman in his
kitchen. He said I'd be better off
appl ying for hat check girl. So we
peel ed oni ons, we washed | ettuce,
we scratched and cl awed and fought
for respect, and within a year we
were running his kitchen

VI CTORI A
He had a heart attack. It was sad
in away, but not really.

JUNE
So we'll make your kulebiaka, we'll

make you the best damn kulebiaka
you' ve ever had! Better than your
dunb grandnot her' s! She probably
didn't even wash her hands!

VI CTORI A
Easy there, Junebug.
(to M sha)
So whaddya say? If you |like our
food, will you | ease us the place?

JUNE
Dam right he will. You will cry
fromour kulebiaka, punk

M SHA
(staring, enraptured)
okay, yes. |s deal

11.
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VI CTORI A
Super! See you soon!

Delighted, Victoria escorts June to the door.

JUNE

Wait, what -- what did | just do?
VI CTORI A

You were anmazing. By the way, |'ve

never told you this, but when you
get mad your nipples go like
"voop. "

She hustles June out.

EXT. RUG SHOP - CONTI NUQUS

As the wonen energe, June is nowin a full-on panic.

JUNE
Hol d on, stop! Wiat are we getting
into? That place is way too big' W
can't afford it! I'mstill paying
of f ny student |oan! |'ve never
made kulebiaka in ny life! And
nei t her have you!

VI CTORI A
It's all going to be okay. Worry
about that tonmorrow. In the
nmeantime, find some way to rel ax.
Do you think you can do that?

June consi ders.

I NT. HOLLYWOOD DI SCO - N GHT

A drunk, giddy June is dancing with SI X GUYS to the POUND NG
BEAT of Dead or Alive's "You Spin Me Round (Li ke a Record), "
whi ppi ng hersel f about in a wildly strange fashion.

JUNE
| am so rel axed!

I NT. KITCHEN - N GHT

Cosing tine. Wile Juan Carl os washes dishes, Victoria is at
the fridge making tonorrow s shopping list. Then they hear
RAUCCUS VA CES out si de and exchange a qui zzi cal | ook
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EXT. ALLEY BEHI ND CAFE - CONTI NUQUS

They energe to find a tipsy,
entertaining two SKEEZY GQUYS who | ook Iike a cut-rate

Crockett and Tubbs.

St unned and hurt,

JUNE
...No way, that's disgusting! kay,
maybe | woul d.

VI CTCRI A
June...?

JUNE
Ch, you're still here. | didn't...

JUAN CARLCS
| quit! Qit! Dejo el trabajo!

He storns off. The wonen react.

EXT. MELROSE AVENUE - N GHT

Juan Carlos angrily pulls off his apron,
throws it on the ground, and speaks for the first tinme:

13.

giggly June at the picnic table

Victoria and June nove through the nighttine Melrose new wave

crowd,

searching for Juan Carl os.

JUNE
It's not ny fault! Wio knew Juan
Carl os was so sensitive?

VI CTORI A
Certainly not you. Then again, did
you ever have an actua
conversation wth hin®

JUNE
(adm tting)
No. It was nostly... pointing and
unbut t oni ng.

Victoria stops wal king, turns.

VI CTORI A
What the hell's wong with you? Is
this what you' re gonna keep doi ng?

JUNE
"1l try to keep it out of our
kitchen, if that's what you're
sayi ng.
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VI CTORI A
That's not what |'m saying --
although I could do w thout the
image | keep flashing on every tine
| use the butcher block. Aren't you
alittle old for this party-girl
t hi ng?

JUNE
' mtwenty-siXx

VI CTORI A
M/ not her had four kids when she
was twenty-siX.

JUNE
Your nother, a.k.a. the Wcked
Wtch of Hadassah, is not a good
exanpl e of anything. And you're in
no position to be lecturing ne
about rel ationshi ps.

VI CTORI A
Ch, so now you're gonna take shots
at me and Ruby.

JUNE

Only one: she doesn't |ove you
enough. You are the greatest person
God ever put on this earth, and she
treats you like a sparkly bracel et
she can put on whenever she feels
like it. | gotta be careful how I
tell this next story, because it'll
make ne cry, but renenber the Keith
Haring opening | ast year? L.A.
Times was there, social event of
t he season? There was this nonent
when she was tal king to soneone,
and you reached for her hand, and
she tapped it and pushed it away...
| woul d' ve kicked her in the face
if I didn't think it would ruin the
shine on ny slingbacks.

(t hen)
But | really like her. Keep dating
her. She's good for you.

VI CTORI A
| -- the bitterness is fantastic,
by the way -- | just feel if you

nmet someone, sonmeone who's really
cool the way you're cool...
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JUNE
Don't say nice things about ne just
‘cause | said 'emabout you. |I'm
sorry | cost us a busboy. I'll see

you tonorrow.
She turns and wal ks off. On Victoria, thinking..
EXT. MEADOW - SEVEN YEARS AGO - DAY

HANDHELD HOVE- MOVI E FOOTAGE of a neadow abl aze with
wildflowers. Over this we hear Victoria NARRATI NG

VICTORIA (V.0)
Isn't this gorgeous?

CHYRON: Montpelier, Vermont, 1978.

VICTORIA (V.0O)
And here's ny gorgeous husband.

THE CAMERA PANS to a grinning ADAM 20, wiry and athletic,
with floppy hair and a twinkle in his eye.

VICTORIA (V.Q)
And here's the house he built for
us.

THE CAMERA FOLLOANS ADAMto a LARCE TEPEE in the nmiddle of the
nmeadow, of which he is very proud. He points out a detail.

ADAM
Notice the stitching s on the
i nside. Even the Indians didn't do
t hat .

VICTORIA (V.0)
| think maybe they did.

ADAM
Ch. Wll, | arrived at the solution
i ndependent | y.

THE CAMERA IS SET DOM and a 20- YEAR-OLD VI CTORI A j oi ns Adam
inthe frane. Her hair is long and soft, her clothes al nost
hi ppyi sh. She enbraces Adam and ki sses him The happy coupl e
wave to the canera. And on Adanmis smle...

| NT. ARCH TECTURE FI RM - DAY

TODAY' S ADAM enters, carrying a rolled-up drawing. In
contrast to 1978 Adam the hair is shorter, the clothes nore
conservative, and as for the twinkle, this job has nearly
extingui shed it.
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CHYRON: London, 1985.
Adam bri skly approaches his boss's office.

INT. FOSG S OFFI CE - CONTI NUOUS

Fl oor-to-ceiling wi ndows display a nmagnificent view of the
London skyline. MR FOGG -- 55, expensive eyeglasses -- is at
hi s desk when Adam bursts in.

ADAM
Sir, 1've reviewed the draw ngs
you' re presenting this afternoon,
and it is ny duty to informyou
that you're naking a tragic and
horri bl e m st ake.

MR FOGG
|'msorry, son, | didn't catch your
nane.

ADAM

Adam |'ve worked here two years.

MR FOGG
And your responsibilities
include...?

ADAM

Bringing you your tea.
(t hen)

What you're proposing is yet
another mrrored rectangle in a
city awash in mrrored rectangl es.
If this keeps up, London will soon
resenbl e nothing so much as a | arge
disco ball with Big Ben in the
m ddl e. However, Adam has devi sed
an alternative.

MR FOGG
And that's you

ADAM
Felt you could use a rem nder.

He smartly unfurls a |large draw ng across Fogg' s desk.

ADAM ( CONT' D)
Sane footprint, sane capacity, but
organic, human-scale... infinitely
nore interesting. Wiat do you
t hi nk?
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MR FOGG
You rol |l ed your draw ng over ny
scone.

He peel s back the paper to retrieve his pastry.
MR FOGG (CONT' D)
I'd Iike ny tea now, please. And
after that, | believe there are
sone blueprints at the repro shop
Run and fetch them would you?
As Adam fumes, Fogg' s SECRETARY appears in the doorway.

SECRETARY
Adam you have a phone call.

Frustrated, Adam yanks his drawing off the desk and exits.

| NT. ARCH TECTURE FIRM - MOMENTS LATER

Adam angrily stuffs the large drawing into a too-snal
trashcan, plops down at a desk and picks up the phone.

ADAM
Yeah?

| NTERCUT W TH:
| NT. CAFE - SAME TI ME (NI GHT)

The chairs are up on the tables around Victoria as she sits
inthe mddle of the dark, enpty café

VI CTORI A
(brightly)
Hey-ey, it's me. How s every little
t hi ng?
ADAM

Victoria. The perfect frosting on
t he crap-cake of ny norning.

VI CTORI A
(si ngsong)
| ' ve been thinking of yoooou..

ADAM
Ch, now you're thinking of ne. Wsh
that'd been true on a certain night
four years ago, when | wal ked in on
a shower scene nore shocki ng than
the one in Psycho, but --
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VI CTORI A
Adam it's two a.m here, this is
| ong di stance and |' m payi ng. Don't
let"s go on the tour. 1've been
t hi nki ng of you. |'m always
t hi nki ng of you.

Victoria is so warmand sincere that Adam finds hinsel f
unable to sustain his current |evel of snippiness.

ADAM
Ckay, sorry. No tour. Wiat's up?

VI CTORI A
Wl l, you know ny friend and | have
that café, right? It's doing so
well that now we're going to open a
restaurant. W found an incredible
space, a total blank canvas..
How d you like to cone here and
design it?

ADAM
Excuse ne, but | happen to be in
the mdst of a meteoric rise
t hrough the world of architecture.
| can't just uproot ny whole life
because --

There's a tap on Adam s shoul der.

MR FOGG
|'msorry, | forgot your nane --
Tea Boy? Could you hurry it up,

pl ease?
Fogg heads off. Adamreturns to Victoria:

ADAM
...1"I'l think about it.

VI CTORI A
Geat! But don't think too hard. |
want to be open by Chri st nas.
She hangs up. And on Adanis surprise..
FADE QUT

END O ACT ONE
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ACT TWD
EXT. ALLEY BEHI ND CAFE - DAY

CLOCSE ON a LARCE BLACK COD in a box of crushed ice. PULL BACK
TO FI ND June unstrappi ng the box fromthe back of her scooter
and carrying it toward the back door.

JUNE
(nmock Russian accent)
"Anerican wonen cannot mnake
kulebiaka." Well, watch ne, ya big
pri ck.

| NT. KITCHEN - GONTI NUOUS

June enters and sets the box down on the work table.

JUNE
| knowit's traditionally nade with
sal non, but when | saw this
magni fi cent black cod | couldn't
hel p ny-- Wait, what's wong?

Victoria's smle has a mani c edge June knows neans troubl e.

VI CTORI A
Not hi ng! Just, the fridge went down
during the night, so we've got two
dozen chi ckens goi ng bad. And the
extruder on the pasta machine's
br oken, so our rigatoni |ooks |ike
t his.

She holds up a linp eight-inch pasta tube.

JUNE
Rem nds ne of --

VI CTORI A
|'ve done all those jokes already.
Plus we're overbooked for |unch,
Juan Carlos is hone sul king, and
the prep cook who only does heroin
on weekends forgot this wasn't the
weekend -- | blanme the heroin -- so
it's just gonna be you and ne
runni ng the whole --

JUNE
Hang on. Hang on..

PUSH I N on JUNE' S EYES NARRON NG -- we HEAR THE SCUND of the
G ANT FLYWHEEL spinning up to speed --
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JUNE ( CONT' D)
| have an i dea.

A RECI PE CASCADES DOWN THE SCREEN, kicking off a fast-paced
COOKI NG SEQUENCE whi ch shows the two chefs at their best,
breat htaki ngly skillful and uncannily in sync. The noment

June finishes puréeing the filling, Victoria s right there
with perfect al dente rigatoni. The nonment Victoria has the
cream sauce at a boil, June's right there with the stuffed

pasta. It's a kitchen ballet, and the two are ideal partners.

The clinmax comes when June pulls a skillet full of bubbling,
creany rigatoni out of the oven. Victoria serves one onto a
plate and cuts it in half. She and June each take a bite,
chewing reflectively. Then they | ook at each other and smle.

VI CTORI A
Put it on the board.

A HAND wites RIGATONI STUFFED WITH CHICKEN AND FENNEL on the
café's MENU BOARD, and then above that, CHEFS' SPECIAL.

| NT. KITCHEN - LATER

The lunch rush behind them the crisis averted, the two wonen
are slunped against the prep table in an al nost post-coital

| anguor. A burly REPAI RVAN cones up from beneath the counter
hol di ng a REFRI GERATOR PART with wires dangling off it.

REPAI RVAN
| replaced the thernostat, but in
case it goes again, I'll |eave you
a used one for backup.
JUNE
Can you show ne howto install it?
REPAI RVAN
Eh, maybe you wanna get a man to do
t hat .
VI CTORI A

Are you ki ddi ng? Who the hell you
t hi nk got this whole damm pl ace
goi ng? Not "a man."

The repairman is taken aback -- and then Victoria punches him
in the shoul der and | aughs, giving himpermssion to | augh
along. On this, the waiter enters, |ooking baffled.

WAl TER
Soneone just asked for a double
order of French fries, cooked hard,

( MORE)
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WAl TER ( CONT' D)
extra salt, mayo on the side. Do we
even make that?

VI CTORI A
Ch ho ho. You know what this nmeans?

Wth a sly smle, she beckons June to join her at the

port hol e overl ooki ng the café, where THEY SEE Adam sitting at
a table, building a tripod with his flatware. Success! He
does a small triunphant fist-clench. Victoria turns to June:

VI CTORI A ( CONT' D)
...You finally get to neet ny ex-
husband.

JUNE
Adanf? Wait, that's... He's here? He
| ooks so different than in that old
pi cture.

VI CTORI A
| know. Hotter, right?

Bef ore June can respond, Victoria exits to greet Adamw th a
big hug. And as June watches -- he is kinda hot, actually...

| NT. CAFE - LATER

CLCSE ON a BIG BOAL OF FRIES. WDEN as Adam di ps one in nmayo
and chonps on it. Victoria sits opposite. (The café' s cl osed
bet ween | unch and dinner, so the place is otherwi se enpty.)

ADAM
...Howis that offensive? All I'm
asking is, is it sone kind of
requi rement that when you sign on
as a |l esbian, they nmake you cut off
all your hair?

VI CTORI A
kay, first of all, you don't "sign
on." It's not like there's a
recruiting center.

ADAM
Coul d've fooled ne. On the way
here, | passed this bar on Santa

Moni ca. They were practically
giving out crewcuts and Joan
Armat radi ng records at the door.

VI CTORI A
It's just hair, Adam jeez. June's
strai ght and she's got a buzzcut.
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She indicates June, who's lingering awkwardly in the kitchen
doorway sone di stance away.

VI CTORI A ( CONT' D)
Honey, you gonna cone say hell o at
sone point?

June waves fromthe doorway. She's being weird.

ADAM
(to Victoria)
... | guess | liked your old hair.
Wien it was | ong.

This is his way of saying he's m ssed her, and she knows it.
She puts her hand on his for a beat. Then she's all business:

VI CTORI A
So! Did you go by the rug shop?

ADAM
Yes. Looked around. Heard fromthe
owner about certain aspects of
June's... anatony...
(calling over)
The Russian really |ikes you!

June weirdly waves again. Adamturns back to Victoria.

ADAM ( CONT' D)
...And regarding the restaurant, I
have a few t houghts.

VI CTORI A
Geat. Let's hear the thoughts.

ADAM
Your plan is stupid.

VI CTORI A
Ch, God. Here we go...

She'd forgotten this part of Adam He gets up and paces.

ADAM
Say the Russian |ikes your fish
pie, hurray, he agrees to | ease you
the place. You re signing on with a
| andl ord of unknown tenperanent.
During construction you' re running
back and forth between here and
there, resulting in a drop in
guality at best and downtine at
worst. And there's a huge cash

( MORE)
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ADAM ( CONT' D)
outlay involved. Al so, can we talk
about La Brea? What's on La Brea
besi des Jews wal king to tenple and
peopl e shoppi ng for vacuum bags?

JUNE
Yes! Finally sonebody's naking some
sense!

She | eaves her post in the doorway and joins the fray.

ADAM
On the other hand... what if you
were to expand t he space you have?

VI CTORI A
That's not --

ADAM
Just hear ne out.

JUNE
Hear hi m out .

And with that, the café BLEACHES WH TE, SCRI BBLI NG PEN LI NES
redrawi ng the space as Adam continues his pitch.

ADAM
The caf é beconmes your bar. Kitchen
goes fromthere to there. Qpen up
the entryway, put in a few
skylights, break through that
wal | ...

VI CTORI A
Into the gallery?

The SKETCH VAN SHES and we're once again in the café.

ADAM
Wl |, yeah, that's the plan, take
over the gallery. | assune you have
a relationship with the owner.
VI CTORI A
(avoi di ng June's gaze)
Yes, we have a... relationship..
ADAM

Then perfect. This way there's

m ni mal di sruption, your regulars
know where to find you, and if |
plan it right you won't even have
to close during the expansion.
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JUNE
This is brilliant. | don't know why
we didn't think of it before.

ADAM
Thank you, June. N ce to neet you,
June.

They shake hands -- and as they nake eye contact,
little spark which is not |lost on Victoria.

VI CTORI A
No no no. This is not howit's
supposed to go. W get set up in
the place on La Brea, then you two
have sex.

ADAM
Wait, what?
JUNE
What ?7?
VI CTORI A
Cat's out of the bag. The real plan
is, you two neet, you fall in |ove,

you have sex, blah blah marri age.

there's a

They | et go of the handshake and back away as if bitten.

JUNE
Oh ny God!!

VI CTORI A
Just hear ne out.

ADAM
"' mnot gonna --

JUNE
No, hear her out. W'll need it for
our defense at the murder trial.

VI CTORI A
June is -- | love ya, sweetie, but
there's no other way to put this --
a sexual l'y carnivorous sl ut-bonb.

JUNE
There was no other way to put it??

VI CTORI A
And Adamis --

24,
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ADAM
Ch, can't wait for this one!

VI CTORI A
-- a sad, lonely failure.

ADAM
Untrue, and not at all colorful!

VI CTOR A
So | figured I'd kill two birds
W th one stone.

(to June)
You get a fantastic guy road-tested
by nme --
ADAM

"Road-tested"! Five years of
marriage, Thanksgi vings with your
famly, reduced to sonething out of
Car & Driver!

VI CTORI A
And you get this amazi ng, gorgeous,
talented girl. Plus you finally get
a chance to design sonething, so in
away it's three birds.

JUNE
Hang on, what ?
(to Adam

You' ve never designed anyt hi ng?

ADAM
(def ensi ve)
|'ve designed stuff. Lots of stuff.

VI CTORI A
Honey, be real.

ADAM
| have! What about the tepee?

JUNE
Didn't Indians design the tepee?

ADAM
Not with stitching on the inside!

VI CTORI A
Adam |'mpretty sure they --



Ki t chen

J. Qeensteln 1/ 11/ 12

ADAM
kay, fine, they did! But | arrived
at the solution independently!

VI CTORI A
(to June)
See how passionate he is? He really
i s good.
(rreani ngf ul | y)
In |lots of ways.

ADAM
That's right, folks, step up and
get your ticket! 'Cause on the big
Sexual Subway Line, |I'myour |ast
stop before a girl!

VI CTORI A
Qoh, wait, that remnds ne. You're
still sortain love with nme, right?
Well, once you're with June, you

won't be. Four birds!

JUNE
Hey, Victoria? STOP KILLI NG Bl RDS!

The room goes qui et. June steadi es herself, then:

JUNE (CONT' D)

' mnot broken, | don't need to be
fixed, and | certainly don't need
to be fixed by you. As for the
of fer of your ex-husband, you'l
excuse ne if | find that about as
appetizing as "Try this, it's
delicious, | just threwit up."

(then, to Adam
Ni ce neeting you, too.

She exits out the back door. Victoria |ooks plaintively to
Adam who scowl s and exits out the front door. On Victoria..

FADE QUT.
END OF ACT TWD

20.
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ACT THREE
I NT. KITCHEN - N GHT

The BLACK COD is SLAPPED onto the butcher block. As June
expertly (yet brutally) fillets it, Victoria enters.

VI CTORI A
You're here.

JUNE
Well, there's work to do. Big
Russi an di nner tonight.

Her tone is clipped and acerbic. Victoria noves to her side.

VI CTCRI A
You want ne to -- ?
JUNE

"1l do the filling, you do the
dough. Stay out of ny way.

VI CTORI A
M ght go faster if we --
JUNE
Stay out of ny way.
VI CTORI A
Look, I"'msorry | --
JUNE

Don't want to talk about it, just
want to work. Stay out of ny -- Are
you getting it now?

So they work in silence. And in contrast to their earlier
stuffed-rigatoni pas de deux, now the partners couldn't be
nore out of sync. El bows are bunped, handoffs are m stined,
ingredients are spilled... the whole process is clunsy and
joyless. As Victoria shimmes past June, she jostles a pan
and a netal spoon CLATTERS to the floor. June snaps.

JUNE ( CONT' D)

That's it. I'"'mdone. Finish it
your sel f.

VI CTORI A
Pl ease don't go. I can't do this

wi t hout you.
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JUNE
Sure you can. "l
It's cinchy."

1/ 11/ 12

t's in Escoffier.

VI CTORI A

No, not this.
(arnms wi de)
Thi s.

JUNE

Ch, cone on. You're the one with
the big ideas, the one who's al ways
pushing us forward. | don't even
know why you need nme. Chefs don't

have partners.

VI CTORI A
Are you ki dding? O course | need
you. Yes, |'mthe pushy one, but
you're the... sparky one. The one

who' s i nspi red.
stuffed rigatoni

Li ke with the
, the way you could

see that. | know I'mgood, | know I
can cook anything, but that...

seeing... | don’

t have it.

Victoria' s becom ng increasingly enotional, but June's too

busy arguing to notice.

JUNE

O course you do. Plenty of our
food is yours. The nussel bisque?

That's all you.

VI CTORI A
Yeah, and you know how long that's
been on the menu wi thout a single

person ordering
on there anyway,

it? But you keep it
because you're so

lovely... Ch, God, | wish |l was

you!

She di ssolves into tears.
enotion, June has to fight

JUNE

Intensely unconfortable with raw
the urge to flee.

(shaki ng her head)

Na na na na na..

kitchen, that's
don't... kay, |

no crying in the
for enpl oyees,
"'m huggi ng you now,

you know | don't do that, that's
how nmuch |... Yes, better, |less

crying, pulling

it together, good

girl, we got through it.

28.
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Victoria sniffs, w pes her eyes on her sleeve, |ooks at June.

VI CTORI A
["m.. sorry...

She starts to tear up again.

JUNE
Unh-uh, don't apologize if it's
going to nmake you cry again,
forgive you, see, all better, on we

go.
VI CTORI A
Do you really forgive ne?
JUNE
(gently)
Don't make ne answer that.
(t hen)
Look, I know we wouldn't be here if
it weren't for you. | know wherever

you take us next, it's going to be
great, and sonewhere | never
woul d' ve gone on ny own. But
sonetinmes, lunatic, when | say |
don't want to do sonething -- say,
sleep with your ex -- it's 'cause |
don't want to do it. It's not a cue
for you to start pushing.

VI CTORI A
| understand. But... how am I
supposed to know the difference?

JUNE
| don't know what to tell you
except... look in ny eyes.

VI CTORI A
| can't. I"'mafraid you'll

hypnoti ze nme with your crazy
pi nwheel eyes and turn nme into a
sex zonbie |ike you.

June's taken aback -- and then Victoria punches her in the
shoul der and | aughs. June tries not to | augh al ong.

JUNE
| hate you. Get back to work.

And with that, the KULEBIAKA RECI PE CASCADES DOM THE SCREEN,
its el aborate preparation condensed into FOUR QU CK CUTS:
June sautés the filling; Victoria rolls out dough; June w aps
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the filling in dough, shaping it into a pie; Victoria slides

the gl azed pie into the oven. As she closes the oven door:

VI CTORI A
Think we did it right?

JUNE
Who knows?

I NT. RUG SHOP - NI GHT

At an elegant table set up in the mddle of the shop, the
wonen serve Msha a slice of the inpressive gol den-brown
kulebiaka. He takes a bite, chews -- then | ooks up at them
noved to tears by this flaw ess evocation of his chil dhood.
Victoria leans in to June with a little nod:

VI CTCR A
Ve didit right.

June beans. Then she bends down to M sha and snarl s:

JUNE
Tol dja you would cry, punk.

VI CTORI A
(easi ng her away)
Wiy don't you wait outside while |
wap this up.

June snatches a glass of wine off the table, then the bottle,

and exits.

EXT. RUG SHOP - N GHT

Sitting on the curb with her wi ne, June watches through the
wi ndow as Victoria and M sha seal the deal with a handshake.
Then she hears a voi ce:

ADAM
The Queen summoned ne.

June | ooks up to see himstanding over her. It's the first
time they' ve been al one together, sonething of which she's
acutely aware.

ADAM ( CONT' D)
| hear you won.

JUNE
W did. Don't know exactly what we
won, but. ..
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ADAM
| do. This place is a disaster.

He sits next to her on the curb and opens a fol der of papers.

ADAM ( CONT' D)
| just spent a few hours at the
Departnent of Building and Safety.
Bad construction, bad plunbing, bad
wiring... Ch, and I"'mpretty sure
they tested the atom bonb here, so
there may be sone radiation
floating around. The food' |l cook
itself.

JUNE
Your plan was better.

ADAM
So nmuch better! Fantastic plan! But
you know we're never going to talk
her out of this.

JUNE
No, we are not.

ADAM
G me sone of that.

He points to her wine. June is surprised but conplies,
handi ng over her glass. He drinks.

JUNE
Li sten, about how I... conpared you
to throwup...

ADAM
You don't have to --

JUNE
No, | do, | really do. That was
over the line. I"msorry. But
Victoria has this way of pushing ny
buttons...

ADAM

Tell e about it.

JUNE
O course, what am | saying, you
were nmarried to her.

ADAM
Yup. And now we all are.
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JUNE
And you know the worst part? You
can't stay nmad at her.

ADAM
| know It's awful! Wen she dunped
me for that Rachel, that butchy,

notorcycle-fixing -- don't get ne
started -- | wal ked around for
nmonths in this rage. |'msurprised

| didn't burst into flames. And
then ny birthday rolls around, |'m
trying to distract nyself with sone
frantic masturbation... and Vicky
calls nme! "Hey-ey..."

JUNE
(chuckl es)
| know t hat "hey"...

ADAM
And she kept doing it! Every year
as if we were friends. No matter
where | was, she'd track ne down. |
never wanted to talk to her, but |
always did. | couldn't stay nad.

JUNE
| hate that. CGod, she's a pain.

The two of them gaze into the shop at the worman who's brought
t hem t oget her. Then

ADAM
So you wanna go out sonetinme?

JUNE
No.

After a nonent, Victoria bursts out the door, exultant.

VI CTORI A
He's going to sign the | ease next
week. Aren't we thrilled?

June and Adam grunt noncomm ttally.

VI CTORI A ( CONT' D)
Ch, cone on. Everything' s gonna be
great. Qur restaurant will be a
huge success, Adami || w n awards
for it, you two'll get married -- |
know, I'msorry, but you will --

( MORE)
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VI CTORI A (CONT' D)
"1l be in the delivery roomfor
bot h your babies...

JUNE
Pl ease stop. Pl ease, please stop

But an undaunted Victoria is already singing that song again.

VI CTORI A
Come with me and you'll be | In a
world of pure imagination...

ADAM
No, not the singing...

The STOREFRONT MELTS AVAY and we're suddenly in a HOSPI TAL
DELI VERY ROOM June's in | abor, sweaty and grimaci ng, an
ashen Adam cl utching her hand. Victoria excitedly roves about
with a video canera, filmng everything.

ADAM ( CONT' D)
Ckay, Junie, here we go. Tine to
push.

VI CTORI A
Push! Push! Push!

JUNE
No! | don't want to! No pushi ng!

The DELI VERY ROOM VAN SHES and we' re back outside the shop
June glares at Victoria.

JUNE ( CONT' D)
St op pushi nag.

ADAM
Yes. Listen to her. Nothing' s going
to happen with us.
(to June)
Ri ght ?

JUNE
Ri ght.

VI CTORI A
(shrugs)
Ckay- ay. . .
But on her serene, naddeningly confident smle...
FADE QUT

END OF SHOW




